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The Sussex Woodcraft Society was formed in 1985 for the people of East and 

West Sussex who have an interest in any woodworking activity, or derive pleasure 
from wood crafted objects. 

 
President Wendy Quantrill, 01273 845977�

Chairman Paul Reader, 01444 451979 
Secretary: Bob Jubb, 01444 232955: e-mail: robertjubb7@aol.com 

Webmaster/Editor: Frank Botterill, 01273 890598: e-mail FABlamorna@aol.com 
Web address: http://www.sussexwoodcraft.co.uk 

 
 
Editorial  
 
So we enter another New Year with 
a new Chairman. I am grateful to all 
the members for their contributions 
for this newsletter. Many thanks.  
Now that many members are content 
to view/print the coloured version of 
this newsletter from our website, our printing 
and postage costs are now reduced. 

Ed��
Chairman’s Message January. 2011  
 
I hope everyone had a peaceful and relaxing 
Christmas. We certainly have been subjected to 
some real Christmas weather lately haven’t we!! 
Since my last message we have had a couple of 
shows, firstly Bentley and as usual I made my 
annual visit to what I think is a wonderful show. 
The contribution by members of the society 
selling their work was great, showing off some 
of the talent we have within the society. Of 
course more recently we had our annual show at 
the Martlets in Burgess Hill. Thank you to all 
who worked so hard to set the show up on 
Friday night.  Thanks also to stewards, club 
table sitters and the Tombola team etc 
throughout the day on Saturday, it was a real 
team effort. A big thankyou once again to Tom 
Lednor who did such a good job of organising 
the whole day.�

 
 
Once again the competition 
display table looked great. 
Congratulations to Christine 
Musgrove taking first in the 
carving in the round section, Best 
in Show and also the people’s 
choice. It was also nice to see new 

names entering the competition and winning 
certificates, this all helps towards increasing the 
diversity of the work in the show and is a bit of 
healthy competition for some of our older 
serving members!!�
Once again it was such a shame that more 
people didn’t come and see the show and buy 
more of the wonderful work on display around 
the hall. Still, we must look forward and Bob 
Jubb is working hard to secure us possibly two 
new venues for next year. Hopefully these will 
help to draw in more people and promote the 
society. At the last meeting we thanked Pauline 
and Bob for all their hard work organising our 
monthly talks, this is a hard task and all their 
hard work certainly paid off as we had some 
excellent speakers last year. Pauline and Bob I 
look forward to 2011, no pressure!!�
Finally, I would like to wish all the society 
members a very Happy New Year and hope you 
all have a productive and fun year in whatever 
wood related line they take! 

Paul Reader 
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17/18/19th September 2010 WoodFair Bentley 
 
Tony Burstow organised the SWS input into the 
event this year. 
 
Society meetings 
 
8th September 
 

David Watson gave an 
interesting talk on the use of 
chainsaws and the various 
carving projects undertaken 
by his family. All family 
members have day jobs but 
are passionate about their 
chosen hobby. Safety issues 

were central to David’s talk. Visit their web site 
at www.woodlandcentre.co.uk. 
 
Members’ work exhibited this month 
 

 
 
Three sizes of picture 
frame and sanding 
tool by Brian 
Campion 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Oak walking stick stand by Ray Osgood 

 
13th October 
 
Frank Fox-Wilson, author and carver described 
the many aspects of the carved forms of wood. 
20,000 copies of his book have been sold. Many 
examples of his work were displayed. Just two 
are shown here. 

In progress        A fragile relief carving 
 
Members’ work exhibited this month 
 

 
Barometer and Clock by Brian Campion 

 

 
Otter in sweet chestnut, Tortoise in lime and 
Swan in bleached lime by Bob Jubb. 
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10th November 
 
Ted Burst nobly talked, at short notice, on his 
passionate subject “Fairgrounds Part 2”. This 
replaced the scheduled talk by Tristan Bareham, 
on the subject of Re-constructed buildings (as 
seen at Bentley). Ted’s talk was illustrated with 
many photographs of fairgrounds long gone. 
Here follows an image of one of Ted’s models. 

 
1920/30s Mirror Show 

 
27th November 2010  
 
SWS 25th Annual Exhibition and Sale of Work. 

(Annual competition theme - 
 An anniversary present) 

 
This event attracted 117 competition entries 

from members 
in 13 classes. 
In addition 
there was a 
general table 
of members 
past work. 
As usual, there 
was much 
interest shown 
by visitors, in 
the quality and 
originality of 
the exhibits 

and the public vote for the best in show 
coincided with that of the judges. 
BEST IN SHOW - Christine Musgrove with a 
recycled boot in lime. 
A list of the entries and results can be seen at 
the end of this newsletter 

 
8th December  
 
Sarah Aldridge spoke on the subject “Through 
the Seasons at Kew and Wakehurst”. 
The talk was illustrated with many images of 
Kew and Wakehurst throughout the year. Kew 
covers about 300 acres and the soil is a well-
drained sand of the Thames flood plain whereas 
Wakehurst has a richer soil supporting a greater 
variety of plants. The history of Kew’s Grade 1 
listed Temperate House and other facilities was 
described together with the objectives and 
processes at the seed bank at Wakehurst.  
 
Members’ work exhibited this month 

 
Nativity scene by Bernie Harris 
 

 
Three kings in olive wood, brown oak and 
African blackwood by Bob Jubb. 
 
Letters to the Editor 
 
Further to my reference in the May 2010 
newsletter to the evidence contained in tree 
rings, in relation to the subject of global 
warming, John Freake’s letter, in response, 
gives an enlightening insight into the subject. 
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Tree rings. By John Freake. 
 
According to Professor Mike Baillie, 
Palaeoecologist at Queen's University, Belfast, 
'The trees don't lie’. Tree rings will no doubt 
reflect recent wet conditions and may already be 
incorporated into the master chronology for 
Oaks in England.  
Baillie has written 2 books on 
Dendrochronology that make fascinating 
reading (A Slice Through Time, 
dendrochronology and precision dating: 1995, 
& Exodus To Arthur, catastrophic encounters 
with comets: 2000) . 
Master tree ring chronologies exist for a variety 
of trees in areas as diverse as Ireland, Germany, 
Fennoscandia, northern Russia, North and South 
America and Tasmania.  These master patterns 
comprise a year-by-year record of average 
growth for a particular region. The (continuous) 
oak chronologies in England date back to 4989 
BC, in Ireland 5479 BC, in northern Germany 
6200 BC and southern Germany 7237 BC.   
These master chronologies are based on long-
lived oaks with often 150 to 350 growth rings 
that have been preserved in historic buildings, 
archaeological sites, peat bogs and lake bottoms.  
There is close correlation between climate and 
plant growth, admirably demonstrated by 
dendrochronological analysis and ice core 
analysis. Our climate is impacted by volcanism, 
asteroid impacts, greenhouse gas emission, and 
earth orbit and wobble variations, all faithfully 
recorded in growth rings. To quote Baillie: 
perhaps one of the clearest signatures in 
northern Irish oaks was a consistent narrow ring 
for the year 1816...it later transpired that this 
cold, dark summer was a direct result of a 
massive volcanic eruption which occurred in 
Tambora in 1815 and gave rise to widespread 
cooling the following year. Unquote. 

John Freake. 
 
Book review by Jasper Dimond 
 

The Wood 
By John Stewart Collis 

 
My daughter’s mother-in-law gave me for my 
last birthday a copy of this splendid little special 
edition Penguin book. I had not come across the 
author before (just another of those curious gaps  

 
that continually appear in one’s background 
knowledge, underlining the fact that while, 
when one was young, one’s ignorance would 
have filled a book, now in one’s dotage it fills 
an entire library!) but having now read the piece 
I rather think the author must have felt 
considerable serious conscientious objection to 
the last war, because at the beginning, when his 
wife and children had been evacuated to 
America, he went off and volunteered to join the 
Land Army. He was directed into forestry and 
worked on the management of a woodland 
down in Dorset, which was for him as an 
academic, plainly in the modern phrase “a life-
changing experience”, and this meditative 
writing is one of the results. 
Our SWS members are all also deeply, 
intimately connected to that pulse of life, which 
manifests itself in woodlands and trees, and all 
the things that they mean to us, and I commend 
this little work of literature to their attention. I 
am sure they will enjoy it, and find it strikes a 
similar chord with them as it did with me. 
 

Jasper Dimond 

����Granddad����  by Jasper Dimond 
 
My wife, Gill, and I are fortunate to be the 
custodians of a long case “grandfather” clock.  
Mechanical clocks and steam engines share the 
rather curious imagined characteristic of 
somehow being almost alive, and “granddad” is 
no exception. I often catch myself actually 
talking to him when I wind him up on Fridays. 
He dates I think from fairly early in the first 
quarter of the nineteenth century and whenever I 
look at him I am put in mind of Jane Austen. 
This is a country clock supplied originally by 
Yaxley West of Docking, a village in the north 
of Norfolk. He has a well-made rather elegant 
mahogany case and hood inlaid with lines of 
box or a fruitwood, which are prettily 
complemented by a cheery dial painted with 
designs of flowers and a nesting bird, and there 
are rather elaborate decorative hour, minute and 
second hands. The bubbly glass over his face in 
his hood is original. It’s something of a pity that 
his finials are missing, and that he has at some 
time a long while ago been cut down in his 
plinth, a fate of many long case clocks, 
allegedly usually to stand under some of the low 



Page 5 

 
ceilings they encountered. He still remains 
however really rather handsome. His movement 
has something of the appearance of having been 
made by a midlands blacksmith on a not 
tremendously good day, but it has probably been 
working for the best part of two hundred years, 
so what right have I to criticise.�
He came to us via Gill’s father some while after 
her grandmother died, (aged very nearly 100 in 
1964), and when a few years later her last 
remaining maiden Aunt vacated the family 
house in Buckhurst Hill to go into sheltered 
accommodation.�
The story goes that Gill’s grandfather had, years 
before, taken the clock in lieu of payment for 
some professional fees. He was an accountant 
and he died in about 1920, so the clock has been 
in the family for rather more than ninety years, 
possibly a century!�
After grandfather’s death, the clock naturally 
passed to his widow, who left it in her will to 
her middle son, but he then predeceased her, and 
so, on the old lady’s death, it came quite 
properly under the rules of inheritance into the 
possession of Gill’s father, he and the 
aforementioned aunt then being the only 
remaining survivors of the family. �
Gill and I got the job of house clearance. We 
lived in Lindfield then, and since we had had a 
rather long day driving a boneshaker van up to 
Buckhurst Hill, and clearing the property, 
humping a van load of bits and pieces (including 
the clock) in the direction of Bexhill where 
Gill’s parents lived, it was decided to break our 
journey at home and get something to eat and a 
night’s sleep before taking all the stuff on to its 
final destination.�
“Granddad’s” destiny was finally settled by a 
’phone call the following morning from Gill’s 
father, who said “I don’t really want the 
grandfather clock, so you keep it until when the 
time comes, your son Marcus should have it”. 
This must be the best part of forty years ago. So 
he stayed behind in our house when the rest of 
the items went off to Bexhill, and he has been 
with us ever since.�
I found when I came to stand up and reassemble 
the old clock, that he was far from being in 
going order. His calendar had been 
disconnected, and the platform on which the 
movement was mounted was split in several 
places, so that his face hung all awry in his glass  

 
door, and as a result his pendulum when I re-
hung it was failing to swing properly. Repairs 
were necessary, but we had no spare cash for 
such a purpose, so needs must, it would have to 
be DIY. I very carefully removed his dial and 
movement from the damaged platform, and then 
removed the platform itself. It was secured in 
place by four old hand made screws, which I 
preserved, together with the old split pieces of 
mahogany. They are still in the bottom of the 
clock in a carrier bag for the benefit of any 
future purist restorer. Using the old one as a 
pattern, a blatant new platform made quite 
deliberately in beech as opposed to the original 
mahogany, signed and dated by me as the 
repairer, and new gut for his driving weights he 
was ready again for work. The horology of 
reconnecting his calendar defeated me at the 
time and so it remains disconnected.�
Restoration/conservation seems to me a 
somewhat vexatious and contentious matter. 
What we wanted and needed was a clock that 
would do a clock’s job for us, not necessarily a 
valuable antique. I made a repair which, 
together with a bit of a clean-up, put “granddad” 
back in working order, which gave him back his 
intended function, and also brought him back to 
his useful and dignified place in society. He is in 
unrestored condition too, which is apparently 
what the connoisseurs tend to look for.�
Some years after “granddad” came to live with 
us, Gill’s uncle’s rather eccentric widow for 
some mysterious reason got a bee in her bonnet 
that she fancied taking possession of what she 
plainly still regarded as her husband’s clock, 
and rather stuffily telephoned Gill to that effect 
saying she would “send a pantechnicon (that’s a 
furniture van) for the clock”. She had then to be 
gently apprised of the legal inheritance rules, 
and that therefore she had no legal claim to it 
whatsoever. It took a bit of persuasion but in the 
end she desisted, although I rather think she 
never quite forgave us.�
Just lately “granddad” has manifested a few new 
eccentricities entirely of his own. He has taken 
to striking twenty-three at midnight, and various 
random numbers at odd times although he gives 
us most of the hours with complete veracity. I 
have wondered whether maybe he is trying to 
master the mysteries of the twenty-four hour 
system. Who knows? But it is oddly endearing! 
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SWS Annual Show 27th November 2010 
Competition ENTRIES and RESULTS 

 
Competitor  Description of Article  Award  Class 
John Baldwin a buffalo horn head stick in holly   9 walking sticks 
John Baldwin a rams horn stick in blackthorn  9 walking sticks 
John Baldwin a rabbit head stick in hazel   9 walking sticks 
John Baldwin a duckhead stick in chestnut   9 walking sticks 
Fred Bennett a truck & horsebox in birch   14 Miscellaneous 
Fred Bennett a child's kingfisher clock in birch HC 10 clocks & barometers 
Frank Botterill a love spoon in boxwood   18 love spoons 
Brian Campion a round picture frame in maple  14 Miscellaneous 
Brian Campion a round clock in utile/ramin  3rd 10 clocks & barometers 
Brian Campion a picture frame in oak   15 Annual competitions 
Chris Chandler a furtrappers artefact in oak   1 hand carving in the round 
Don Cheesman a 'bird's eye view' in lime  2nd 3 true relief or pierced carving 
John Colbourne an umbrella in pine    1 hand carving in the round 
John Colbourne a hand & flower in lime   2 painted carving 
John Colbourne a slate miner in lime   2nd 2 painted carving 
John Colbourne a book in lime   1st 15 Annual competition 
Tony Collins a donkey in a stable in lime  3rd 16 novice class woodcarving 
Tony Collins a seabird in lime    16 novice class woodcarving 
Tony Collins a carver's mallet in lignum vitae & ash 14 Miscellaneous 
Brian Corbin a mermaid in lime    1 hand carving in the round 
Bob Fellingham sunset sails in mahogany   5 abstract carving 
Bob Fielding a peregrine falcon in jelutong & yew  3rd 1 hand carving in the round 
Bob Fielding a blackbird in jelutong & yew  3rd 2 painted carving 
Peter Gusterson a mermaid in yew    1 hand carving in the round 
Peter Gusterson a bowl in oak   HC 6 wood turning without support of a tail stock 
Bernie Harris a kingfisher in yew    1 hand carving in the round 
Bernie Harris a toad in weeping ash    1 hand carving in the round 
Bernie Harris a side-facing eagle in Mallee Burr HC 3 true relief or pierced carving 
Bernie Harris the Wizard of Oz in cherry   3 true relief or pierced carving  
Bernie Harris        
"S.W.S. logo in oak, boxwood & walnut"  2nd 15 Annual competition 
John Holt  a bowl in burr oak    6 wood turning without support of a tail stock 
John Holt      a cup & saucer in yew   2nd 6 wood turning without support of a tail stock 
John Holt an egg in yew     6 wood turning without support of a tail stock 
Derek Hooker a horse's head jigsaw in mahogany & beech 14 Miscellaneous 
John Willis a naked lady in lime   HC 1 hand carving in the round 
Eric Johnson a WWII fighter pilot in lime   2 painted carving 
Eric Johnson two woodpeckers & nuthatch in lime  2 painted carving 
Bob Jubb a tortoise in lime    1 hand carving in the round 
Bob Jubb a carp in lime    2nd 1 hand carving in the round 
Bob Jubb Viscosity in yew    5 abstract carving 
Bob Jubb squabbling sparrows in jelatong 1st 12 Pyrography 
Bob Jubb a netsuke ox in boxwood  1st 13 miniatures 
Bob Jubb a netsuke mask in boxwood   13 miniatures 
Bob Jubb a dragon manju netsuke in boxwood  13 miniatures 
Bob Jubb a 'Jimmy Cricket' in lime  HC 13 miniatures 
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Competitor  Description of Article Award  Class 
Robin Lawman Banksy in lime & mahogany  1st 2 painted carving 
Robin Lawman Ludlow Castle in oak and pine 1st 3 true relief or pierced  carving 
Robin Lawman a horse in boxwood    13 miniatures 
Tom Lednor shadows of the deep in pine  1st 5 abstract carving 
Tom Lednor my dog in birch ply   3rd 12 Pyrography 
Doug Moyse a hobby horse in oak   1st 16 novice class woodcarving 
Doug Moyse an inertia motor driven fan in beech 2nd 16 novice class woodcarving 
Doug Moyse an Austin 7 ruby engine in various woods 3rd14 Miscellaneous 
Doug Moyse a brontosaurus     14 Miscellaneous 
Doug Moyse a Tyrannosaurus in mahogany  14 Miscellaneous 
Doug Moyse a tricerotops in mahogany  2nd 14 Miscellaneous 
Christine Musgrove a recycled boot in lime  1st 1 hand carving in the round BEST IN SHOW  
Christine Musgrove a photo frame in cherry  3rd 15 Annual competition 
Ray Osgood a lady in riding hat in lime   1 hand carving in the round 
Ray Osgood a dog's head stick in lime  2nd 9 walking sticks 
Ray Osgood a dog's head stick in mahogany  9 walking sticks 
Ray Osgood a dog's head stick on zebrano shaft HC 9 walking sticks 
Ray Osgood a jug handle stick on hazel shaft  9 walking sticks 
Ray Osgood a jug handle stick on hazel shaft  9 walking sticks 
Ray Osgood a duck's head stick in ash  3rd 9 walking sticks 
Ray Osgood a zebrano handle stick on mahogany shaft 9 walking sticks 
Ray Osgood a lady in riding hat stick in holly 1st 9 walking sticks 
Ray Osgood a walking stick rack in oak  1st 14 Miscellaneous 
Paul Purdy a wall plaque in mahogany & lime HC 16 novice class woodcarving 
Paul Purdy a monk in ash     16 novice class woodcarving 
Graham Quantrill a square clock in mahogany 2nd 10 clocks & barometers 
Wendy & Graham Quantrill an anniversary plate in lime HC 15 Annual competition 
Wendy Quantrill a raven in walnut   3rd 3 true relief or pierced carving 
Wendy Quantrill a peacock in lime    3 true relief or pierced carving 
Wendy Quantrill a curved form in cherry   5 abstract carving 
Wendy Quantrill an enclosed form in lacewood 2nd 5 abstract carving 
Wendy Quantrill a little owl in rosewood   13 miniatures 
Wendy Quantrill a sleeping dormouse in holly 3rd 13 miniatures 
Wendy Quantrill an indian calf in lacewood  HC 13 miniatures 
David Ransome a leveret in apple    13 miniatures 
David Ransome a tortoise in plum   2nd 13 miniatures 
David Ransome a nude female figure in lime   1 hand carving in the round 
David Ransome a beefeater in lime    1 hand carving in the round 
David Ransome a daffodil love spoon in oak  2nd 18 love spoons 
David Ransome a chain spoon in sycamore  1st 18 love spoons 
David Ransome a celtic spoon in oak   3rd 18 love spoons 
David Ransome a polynesian tray in walnut   1 hand carving in the round 
Katrina Reader a clown in lime    1 hand carving in the round 
Katrina Reader a moment in time in various woods  5 abstract carving 
Katrina Reader a dog in redwood     1 hand carving in the round 
Katrina Reader a fish in seaweed in lime oak   3 true relief or pierced  carving 
Paul Reader germination in oak   3rd 5 abstract carving 
Paul Reader The female nude in lime   3 true relief or pierced carving 
Paul Reader a tulip love spoon in lime   18 love spoons 
Paul Reader in a twist' love spoon in walnut  18 love spoons 
Paul Reader a knotty problem in magnolia   18 love spoons 
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Competitor  Description of Article Award  Class 
Paul Reader a cheeseboard in lacewood   13 miniatures 
Paul Reader a rabbit in lime    13 miniatures 
Paul Reader a key to the door in cherry   15 Annual competition 
John Standing a head 'Simon' in lime   HC 3 true relief or pierced carving 
Chris Tucker a natural edged bowl in apple   6 wood turning without support of a tail stock 
Chris Tucker a rattle in beechwood    14 Miscellaneous 
Chris Tucker a square bowl in spalted beech 1st 6 wood turning without support of a tail stock 
Bob Turner a natural edged bowl in cherry.  6 wood turning without support of a tail stock 
Bob Turner a bowl in olive ash    6 wood turning without support of a tail stock 
Bob Turner a lipped bowl     6 wood turning without support of a tail stock 
Bob Turner a bowl      3rd 6 wood turning without support of a tail stock 
Bob Turner a vase in yew     6 wood turning without support of a tail stock 
Pauline & Bob Turner a Goblet with pyrography in ash 15 Annual competition 
Pauline Turner Ditchling Church in sycamore  12 Pyrography 
Pauline Turner a Ghost Ship in spalted beech 2nd 12 Pyrography 
Pauline Turner George & the Dragon in sycamore  12 Pyrography 
Pauline Turner Dad's Fuchias in sycamore   12 Pyrography 
Pauline Turner The Magpie Poem in sycamore  12 Pyrography 
Pauline Turner My Lady in sycamore   12 Pyrography 
Pauline Turner Winter Joy in silver birch   12 Pyrography 
Rex Wells a mantel clock in burr camphor  1st 10 clocks & barometers 
 

     

 

                       

 

 
 
Future SWS Meetings. Unless otherwise stated, all meetings are held on the 2nd Wednesday in the 
month at The Cyprus Hall, Cyprus Road, Burgess Hill, West Sussex (7.30pm start) 
 
2011 
 
12th January   Exhibition reprise 
 
9th February   Janine Creaye,  sculpture form/wood and stone carving 
 
9th March   Sean Hellman,  fan birds 
 
 
 

 
Forthcoming Events 

 
16/17/18th September 2011 WoodFair Bentley Wildfowl and Motor Museum Halland, East Sussex 
http://www.bentley.org.uk/#/woodfair/4525168793 
 


